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| NT. ROULETTE ROOM
February 1995

The roomis a dark study. The walls are bare. There are no
wi ndows. The only furniture in the roomis a solid wooden
table in the centre. 6 chairs surround it. A small box of
bullets rests on it. There is a brass clock with a gl ass
cover in the centre of the table. A bar with drinks and 6
gl asses stands off to the side.

SHOT: Canera on the table. Sonmeone enters. His face is never
seen. He wears all black. Black dress pants, a black |ong

sl eeved dress shirt, and a black suit jacket. The only part

of himwe ever see is his hands. They are encased in purple
| eat her gloves. This is THE PIT BOSS.

THE PIT BOSS controls the ganme. This is his world.

THE PIT BOSS reaches into his jacket and pulls out a .45
Colt Revolver. This is the roul ette wheel.

THE PI'T BOSS pl aces the gun on the table in the foreground
of the shot and wal ks away.
| NT. EDWARD S BEDROOM

Al'l nanes and dates are shown on screen the first tine we
see/ neet them

March 1989

EDWARD STEWART is sitting alone in his bedroom He is
hol di ng the same .45 Colt Revol ver

We don't see all of his face until the last shot.

He spins it around his finger flaw essly. There is one
bul | et standing on the table beside him He picks it up and
loads it into the gun.

He spins the chanber so he doesn’t know where the bullet is.
He cocks the gun.

EDWARD puts the gun to his head and pulls the trigger.
"Cick"

Silence. EDWARD S nouth tw tches.
He cocks it and fire again. "Cick" Again. "dick" Again

W finally see EDWARD S face. He | ooks hopeful (of what we
don’t know). He pulls the trigger.



Gunshot cuts to black. In the darkness, we hear feet running
and scream ng.

TI TLE CARD

The noi ses fade out as the nusic increases.

| NT. ROULETTE ROOM

The sanme shot we left it on. The gun on the table in the
foreground. This whole scene is one |ong take.

No titles on screen. Al the characters clothes | ook worn. A
cloth mrror to their souls.

THE PLAYERS enter. THEODOR, AUGUST, CHARLES, STANI SLAW | VAN
& ACHMVET. The latter enters first. He is dressed in black
dress pants, a long sleeved purple dress shirt, a black vest
and bl ack fingerless gloves. He picks up the gun and spins
it around his finger.

THEODOR enters as this occurs. He wears jeans and a | oose
fitting black long sleeved shirt. He is carrying a black
] acket .

THEODCOR
You know t hey say that only works
i n novi es.

ACHVET

Wth practice, anything works.

THEODOR goes over to the bar and pours hinself a drink.

THECDOR
And what about the things you can’'t
practice?
ACHVET
Li ke hangi ng yoursel f?
THEODOR
O putting a gun to your head. Let

ne see.

ACHVET hands THEODCR t he gun. THEODOR cocks it back and
starts aimng around the room

CHARLES wal ks in. He is dressed in a dark brown suit with a
dark col oured dress shirt and a nuted red scarf around his
neck. He wal ks with an ornate wal king stick. CHARLES is a



doctor who has been di agnosed with Fahr’s Syndrome. As such,
he is often racked with trenors and twitches. He has a
const ant headache, a mask |i ke appearance, and a nervous
habit of flipping a pen across his fingers.

THEODOR ai ns the gun at him

CHARLES
| hope that’s not | oaded.
THEODOR
| haven’t checked. But we’ |l
ganbl e.
He fires. "Cick"
THEODOR
You live to see another day, sir.
CHARLES
W'l |l see.
ACHVET
(to THEODOR)

You' re |lucky. The |onger we all
stay alive, the greater the chance
we survive.

CHARLES
You' ve worked the nunmbers | see.

| VAN enters. He is wearing black dress pants and a bl ack
dress shirt under an unbuttoned military jacket. This jacket
isnt his. He was ordered to wear it. |IVAN pours hinself a
gl ass of water He drinks like it’s the nost delicious thing
he' s ever tasted.

| VAN
We all have. 16 percent the first
round. Slightly |less as each pl ayer
is elimnated. By the end, there’s
a 3/ 6ths chance.

THEODOR
O what ?
| VAN ACHVET
(obvi ousl y) (excited?)

Sur vi val Deat h



THEODOR
(to | VAN)
d ass half full
(to ACHVET)
@ ass half enpty. Either way, 50%
| ve bet with worse odds.

CHARLES
And | ost ?

THEODOR
(not correcting)
And won.

STANI SLAW enters. He is wearing black dress pants, a white
dress shirt and a dark royal blue tie. He is cloaked in a
tan trench coat.

STANI SLAW
What’ s goi ng on?

THEODOR
Isn't it obvious?

THOEDOR pi cks up the gun. He spins the barrel, cocks it and
fires at STANI SLAW " i ck"

THEODOR
W' re ganbl i ng.

He goes to spin the barrel again.

ACHVET
One spin per round.

THEODOR pretends to shoot ACHVET as a way of saying "gotcha"

STANI SLAW
(voice of a man in over his
head)
This is unexpected. | nean, |
didn’t know this actually happened.
AUGUST
(of f-screen)
It shouldn’t.

AUGUST enters. She is dressed in a black skirt, grey tights
and a grey flannel blouse. A black lace bra is just visible.
She carries a light black jacket. Serious and sexy. AUGJST
has Cryptococcal neningitis. An opportunistic infection
brought on by AIDS. She suffers from sei zures and denenti a.
As such, she often appears to be in another world and
detached from hersel f.



AUGUST
But desperate tinmes... you know how
it goes.

ACHVET

Shall we sit?

THE PLAYERS randonmly take seats around the table.
ACHVET- THEODOR- | VAN- STANI SLAW CHARLES- AUGUST. The gun is in
front of ACHMET.

Si | ence

THEODOR
Looks |like you' re starting us off.

He notions and | VAN slides the bullets over to ACHVET.
ACHVET opens the gun. He | oads one shot and cl oses the
chanber. He spins the wheel.

ACHMET cocks the gun back and w thout a second thought, puts
it to his head.

THEODOR
Ah. Deal er goes | ast.

THEODOR hol ds out his hand and ACHMVET reluctantly rel eases
t he hamrer and puts the gun in THEODOR S hand.

CHARLES
Anti-clockwise it is.

Fade out

THE STORY OF | VAN

| NT. | NTERROGATI ON ROOM
June 1992

| VAN sits alone at the table under harsh light. He is
dressed in a long sleeved dark green shirt. H s hands
(handcuffed) rest on the table. There is a bruise formng on
his cheek. He has been hit recently. |VAN has been accused
of stealing. What THE DETECTI VE hasn’t grasped is that the

t hi ngs he was stealing belonged to himin the first place.

| VAN has al ways been a jack of all trades and as such, has
never had a steady job. He is currently trying to be a
witer. In fact, it was his own notes that he was caught
with. The sane notes that go flying across the table now.



THE DETECTI VE

(throwi ng pages as he tal ks)
Chapter 1. Chapter 2. Chapter 3.
Real |y, Partner? Nothing better for
a teenager to do on a saturday
ni ght than steal soneone’s
manuscri pt? Shouldn’t you be out
dri nki ng or snoking or sonething?

| VAN
Have you ever nmet an intelligent
t eenager ?

THE DETECTI VE
(pretends to think)
Nope. Never. ’'course the only
teenagers | ever see are in this
room so perhaps |’ m m ssing
sonet hing. You tell ne.

| VAN says not hi ng.

THE DETECTI VE
Ah, that’s what | thought. No, the
teens | deal with are the kind of
peopl e who break into houses and
t hen get caught because the drunk
col | ege-boy cane hone froma party.

| VAN
That is the only reason you caught
ne.

THE DETECTI VE
| don’t need nore than one.

| VAN
Nope.

Si | ence

| VAN
So why am | here?

THE DETECTI VE
Sorry?

| VAN
You caught me red handed. Wy
bot her interrogating ne?

THE DETECTIVE flips a swtch on the wall. Qutside the
m crophones and caneras shut off.



| VAN
Oh, here we go again. Hit the left
side this tine. | want to be

symretri cal

THE DETECTI VE accepts the invitation and punches | VAN square
across the left cheek. 1'VAN S head jerks with the force of
t he bl ow. THE DETECTI VE i s panti ng.

| VAN
(1 ooki ng back at his captor)
k. You done? O do you have a few
nore issues you' d like us to work
out ?

THE DETECTI VE (who has been getting progressively angrier
this whole tinme) comes up behind | VAN and whi spers in his
ear.

THE DETECTI VE
One nore word.

| VAN
Try Me.

THE DETECTI VE sl ans | VAN S head agai nst the table and wal ks
away. | VAN slowy recovers. He rubs his forehead.

| VAN
Ah! Goddamm t! | hope you're
enj oying this.

THE DETECTI VE
Not really. Sometimes it’s just the
only way.

| VAN
The way for what ?!

The door opens and THE GOVERNOR wal ks in
THE GOVERNOR

The way to be sure. Evening boys.
Been wat ching the interrogation.

lvan, | want to talk to you. But
first, Detective, what do you
t hi nk?

THE DETECTI VE
He’s good, sir. He can take it.



THE GOVERNOR
Excel l ent work, Detective. You're a
credit to your badge. Thanks for
your tine.

THE DETECTI VE
Any tinme, Governor.

THE DETECTI VE | eaves, closing the door behind him THE
GOVERNOR t akes a chair across from | VAN

THE GOVERNCR
| think the roonis a bit nicer now.

| VAN
W'l see.

THE GOVERNOR
There’s no need to be suspi ci ous,
lvan. W’re just going to talk.

| VAN
Some would say that’s a greater
cause for suspicion.

THE GOVERNOR
Wul d you?

| VAN
W'l see.

THE GOVERNOR
(1 ooking at | VAN S not es)
| s that your name?

THE GOVERNOR shows hi m a page.

| VAN
Yes.

THE GOVERNOR
(smling)
| thought so. Stealing your own
not es huh?

| VAN
St eal i ng t hem back.

THE GOVERNOR
Ah, you know, nobst people woul d
just call the police if they knew
who’ d stol en sonet hi ng.



| VAN
| don’t have much faith in the
police, sir.

THE GOVERNOR
Way not ?

| VAN notions to the bruises on his face.

| VAN
They tend to assume things.

THE GOVERNOR
Ah. Well, Ivan, | don't know what
you' re guilty of. What | do know is
that the reason you got caught
t oni ght was chance. Your bl oody bad
| uck. Detective told ne your nethod
was perfect.

Si | ence.

THE GOVERNOR
That was a conplinent, |van.

| VAN
Then t hank you.

Silence falls again. THE GOVERNOR i s reading some of IVAN S
not es.

THE GOVERNOR
Interesting. First draft?

| VAN
Pl ot outli ne.

THE GOVERNOR
You interested in finishing it?

| VAN
("why not")
|"ve witten thirty pages already.

THE GOVERNOR
That's what | |ike to hear!
Moti vati on. When you want
sonet hi ng, you go and you take it.
Wrl d needs nore young nen |ike
you.



| VAN
Your detective m ght disagree.

THE GOVERNOR
Now, Ivan. |I'’mgoing to offer you a
choice. | need sonme breaking in
done. Elections are com ng up and
my friends and I want to stay in
office. But there’s this man, you
see. He’'s an old soldier. Stil
wor ki ng part tinme for some obscure
gover nnent agency. Anyway. He’'s
gotten a hold of sone certain
information that could be very
damaging to a very many peopl e cone
novenber. | need himto | ose that
information. And | need it done
quietly. You are young, skilled and
pro-active. You do this you go
free. Finish your book. Get drunk.
Snoke. Whatever it is you teenagers
do.

| VAN rolls his eyes. THE GOVERNOR sm | es.

Pause.

| VAN
Ah, you know, Sir, nost people
woul d just call the police if
soneone was bl ackmailing them

THE GOVERNCR
| don’t have nuch faith in the
police, lvan.

THE GOVERNOR
O, | can let

He notions toward the door.

THE GOVERNOR
(cont)
back in here, he can hit you a few
nore tines, then transfer you to a
cell until your arraignment.

| VAN
| could just keep witing in
prison.

10.



11.

THE GOVERNCOR
True, but then there’'s the whole
"inmates can’t profit while
i ncarcerated” thing and by the tine
you get out in twenty years..

| VAN
One m nor breaking and entering.
First offence. One year at nost.

THE GOVERNOR
Yeah, but not when a well known
governnment official is good friends
with the judge. Takes it up as a
political cause. Gets on TV. Calls
you a vigilante. Taking the | aw
into your own hands, etc. |van,
Robi n Hood is dead. You know why?
We stabbed him You know why? Not
huge fans of that.

Silence. The Governor’s grin is sickening.

| VAN
VWhat choice do | have?

THE GOVERNOR
You are a snmart teenager.

THE GOVERNCR wal ks out the door
| VAN sits there for a mnute. Alone. Lost. No way to escape.

Fade out.

EXT. THE GENERAL' S HOUSE- NI GHT

Sept enber 1993

A nodest suburban house. The canera pans around and zoons in
on a living roomw ndow as we enter

| NT. THE GENERAL’ S LI VI NG ROOM NI GHT

Everything is quiet. W pan around until we see a basenent
door. As we nove in, the door opens and a shadow dressed in

dark green (I VAN) slips in

He noves past the canmera to the right as the canera
conti nues out a second w ndow.
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11

12.

EXT. THE GENERAL’ S HOUSE- NI GHT

Qut si de again, we pan away fromthe wi ndow and focus instead
on an upper floor window. W zoomin and enter

| NT. THE GENERAL’ S BEDROOM NI GHT

The bedroomis in disarray. The sounds of fitful sleep fill
t he room

Papers are strewn across the floor.

We pan over and see THE GENERAL sl eeping badly in his bed.
There is a pillow over his face, but he is tossing and
turning fitfully.

The door knob turns silently. |IVAN enters. He noves

noi sel essly around the roomto THE GENERAL’' S desk. After
silently searching it, he notices THE GENERAL’' S coat. | VAN
finds a small notebook in the inside pocket. He opens it and
flips through it.

What he reads shocks him He silently puts the notebook down
and paces about the room Finally, he realises he can't
conplete this mssion and wal ks out.

He | eaves the door open.

I NT. GENERAL’ S KI TCHEN

As |1 VAN nakes his way back to the basenent door. He is
suddenly attacked by THE DAUGHTER

THE GENERAL’ S DAUGHTER is a teenager with short hair and
mlitary training. Like her father, she is a fully trained
menber of the mlitary and specifically of the "attack
first, ask questions later" m ndset.

She gets IVAN in a headl ock and they struggle around the
kitchen for a few seconds before VAN is able to drop to his
knees and throw her over his head and onto the fl oor.

She rolls over and charges at himagain. He counters her
attack and throws her to the floor.

They continue to fight. I'VAN pulls a knife on her.
Eventual |y, she disarnms hi mand knocks himto the floor.

She pulls his hands behind his back, puts her knee on his
wists to hold himthere.
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13.

THE DAUGHTER
(whi spering in I VAN S ear)
| f you thought that hurt...
Cl ose on VAN S face
A m xture of pain and foreboding. The sane one he had at the
begi nning of his interrogation. He knows he did nothing
wong, but can’t do anything and the worst is yet to cone.

Fade out

| NT. M LI TARY BUNKER- DAY

Cct ober 1994

We are underground. Light streans in froma few w ndows

pl aced al ong the ceiling. Shadowy figures in the background
talk quietly and nove about.

A man’s hands enter the frane. They are clean and neat. H s
i ndex finger bears a skull ring. This man is THE JAILER

He is md-conversation with a second man. The two are
wal ki ng down the hallway. W do not hear what they are
sayi ng, but the second man is wearing a nenorable set of
purple gloves. THE PI T BOSS.

THE JAI LER
W' ll see if he qualifies.

The two nen exit the frane as we fade out.

| NT. M LI TARY BUNKER- NI GHT

Sparse lighting. Different room Further underground.

Cl ose on THE JAILER S hand. That same skull ring is still on
his finger. In his hand is a gallon jug of dirty water. He
is pouring it.

Muf fl ed screans can be heard from of f-screen.

After a few seconds, he stops.

A wi de shot (long take) shows us the scene.

THE JAI LER steps down fromthe step-stool he was standing

on. Next to himis an inclined table. On top is a man with a
rag over his face. The man is bound tightly to the table.



14.

slightly vary throughout this scene

THE JAILER S accent w |
i's i npossible.

so knowi ng his origin

THE JAI LER
Been al nost a year now, conrade.
What did you used to do on saturday
ni ght s?

THE JAILER pulls the rag off to reveal |VAN gaggi ng and
gasping for breath. He is still dressed in the dark green as
bef ore but now the clothes are raggedy and di sgusti ng.

THE JAI LER
Ti nme.

THE GUARD
(of f-screen)
Ei ght seconds.

THE JAI LER
Ooh. So close, Ivan. You al nost
broke the record.

THE JAI LER | aughs. An unnatural | augh.

THE JAI LER
(in control)
Now, lvan. | will have to ask you

again. Are you now or have you ever
been a nmenber of the conmuni st
party?

| VAN is still coughing.

THE JAI LER
Let’s go again then.

He drops the rag back over IVAN S face and stands over

| VAN' S head while he pours the water. VAN withes and tries
to escape. After 6 seconds THE JAI LER stops and takes the
rag off.

THE JAI LER
We are having fun tonight aren’t
we?
| VAN
(crying)

What do you want ?

THE JAI LER
Honest | y? I nformation.



15.

| VAN
|’ve already told you..

THE JAI LER
| know, you broke into the
general’s house at the threat of
sone politician, caught by the
daughter, boy that had to be
enbarrassi ng, you were born in
august, you want to be a witer,
you love Voltaire, and aren’t a big
fan of chocol ate. So...yeah, |
guess that is it.

| VAN doesn’t answer for fear of being nocked and tortured
nor e.

THE JAI LER
You want a reason, lvan? You really
want one?

He |l eans in close and whi spers.

THE JAI LER
("it turns ne on)
It fascinates ne. | |ove watching

people react. Tells me so nuch
about them

(stops whi spering)
Also, it’s fun. No one knows we’'re
here. No rules. | can do anything |
want .

As if to say "like this" He precedes to waterboard | VAN a
third tinme. This one lasts for a long tinme. Finally, he
stops and renoves the rag.

THE JAI LER
Now that | think about it, there is
still quite a lot you haven't told

me. Who was your first crush? What
was she |ike? When did you first
mast ur bat e?

| VAN
Go to hell!

THE JAI LER
AWM Cone on! Tell ne. Pl eeeeease!
really want to know.

Si | ence.



16.

THE JAI LER
Come on! Tell me and 1’1l hold off
on the water for a few m nutes.

| VAN
| was twel ve.

THE JAI LER
Qoh! Early bl ooner! | was too.
Started at thirteen, but oh god.
Once | started, | couldn’t stop.

Monmy even caught me one day in bed
wi th a vacuum cl eaner. Ahhhh. Best
suck of ny life. Then there were
the pets. One day, I...

A door opens. A man in purple gloves pulls THE JAI LER asi de.

Wi spers. IVAN tries to hear what is going on. Eventually,
THE PIT BOSS | eaves and THE JAI LER cones back.

THE JAI LER
(cl aps hands together)
Ha HA! |lvan. | have one nore
question for you! What do you have
to live for?

| VAN
VWha?

THE JAI LER

There’s a certain experinent that
you are are just perfect for. A
gane. A deadly ganme. And who knows.
I f you play your cards right, you
just mght wal k away fromall this.
What’s it worth to you Ivan? Is 16
percent enough to risk your life

on?
| VAN
| don't...
THE JAI LER
16 percent, lvan. You win, you wal k
away. You lose, well... You say no,

and you and | really get to know
one another. Up to you, |van. Wat
do you say?

| VAN tries to conprehend what’s happeni ng. THE JAI LER st ands
off in the corner whispering "please say no" to hinself over
and over.
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THE JAI LER si gns.

Fade out

| VAN
(through cl enched teeth)
1’11 doit.
THE JAI LER

Fine. Put the gun to your head and
bite the bullet, Ivan. W just
signed you up for a gane of

roul ette.

| NT. ROULETTE ROOM

THEODCR t akes the gun from ACHVET and | ooks at it for a

second.

AUGUST hol ds out her hand and he slides the gun to her.

CHARLES
What are you thinking?

THEODOR
How | should hold it.

AUGUST
Depends. Open or cl osed casket?

THEODOR
k. Where are you putting it?

puts it against her tenple.

AUGUST
Cl osed casket.

CHARLES
You're so certain of death?

AUGUST
For a long tinme now.

AUGUST slides the gun back to THEODOR. He catches it.

AUGUST
It’s heavier than | expect ed.

ACHVET
Me too.

She
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18.

STANI SLAW
There’s a lot nore weight on it
t han usual tonight.

| VAN
Yeah. A |l ot nore.

THEODOR
It’s the weight of your life.

Everyone | ooks at him

THEODOR
What do you have that’s worth dying
for? You wouldn’t be here if that
wei ght wasn’t pressing down on your

shoul ders.
Si | ence.
THEODOR
Doesn’t matter. Long as you can
lift it.

THEODOR lifts the gun off the table and cocks it again.

Fade out.

THE STORY OF STAN SLAW

I NT. THE CHURCH MORNI NG
May 1994

The sanctuary. A congregation of Catholics are singing the
| ast few lines of "Take Up Thy Cross”

STANI SLAWis standing in the front row. He is dressed in an
i npeccable suit. Black with a matching tie and a blue shirt.
He is a man who has believed in God all his life, though is
now beginning to question his faith because of all the evils
he sees in the world.

A man’s hand turns the page of a large bible. This man is
THE PRI EST. He is devout in his belief that God tests
everyone and only the righteous will be saved. Fromthe
pul pit, he begins his sernon.

THE PRI EST
Be seated. | notice that the pews
in the back of the roomare far

( MORE)
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THE PRI EST
enptier this week. This, the second
Sunday after Easter should be a
time of newlife. Jesus is risen!
There shoul d be dancing in the
aisles. Instead | see enpty rows.
During that [ast hym, | thought
about why that was. Could it be the
increased crine rate? The
construction of the new prison down
t he road? The wars around the
worl d? Now | | ook back and see that
it is all of the above. W see
horri ble acts around the world and
around our town and we wonder where
God is. How he can all ow such
atrocities. He is where he has
al ways been. A caring father,
all ow ng us to make our own
m stakes and to learn fromthem
But I remnd you, as the Lord
hi nsel f rem nded Job. It is not the
duty of the creation to question
the creator. God has a plan for
each of us. W have to trust that
it will cone tous intinme. This is
called faith...

Fade to

The congregati on wal ki ng out of the sanctuary. STAN SLAWI s
one of the last to leave. He is sitting in his pew reading
the Bible. As he | eaves the room we see that it is The Book
of Job that he has been perusing.

EXT. THE CHURCH NI GHT

STANI SLAW (in a blue suit) is wal king home past the church.
He | ooks over at the new prison that is being built and
shakes his head. As he passes the building, he hears a
banging frominside. STANISLAWSstealthily noves around the
church until he cones to an open door. He enters and finds
THE | NVADERS

THE | NVADERS are two teenagers. They wear jeans, and |ong
sl eeved shirts. Both are wearing ski nasks.

THE | NVADERS too are busy stealing fromthe office to notice
STANI SLAW After a mnute, he sunmons up his courage.
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STANI SLAW
What are you doi ng?

THE | NVADERS stop what they’' re doing i mediately. Both | ook
at STANI SLAW For a second, no one npves.

One | NVADER t akes off through another door with the bag of
stuff they ve taken. The other junps over the desk at
STANI SLAW

STANI SLAWtries to escape, but THE | NVADER cat ches hi m and
stabs himin the chest.

STANI SLAWfalls to the ground as the | NVADER runs out to
join his partner. Blood spreads across STANISLAW S shirt as
he and the scene bl ackout.

EXT. DOCTOR S OFFI CE
July 1994

STANI SLAWis sitting on a table exercising his arm There is
a sling next to him He touches a nerve and he suddenly
winces wth the pain. A permanent nenory of what’s past.

He sits still for a noment. Alone. Lost. No way to escape.

I NT. THE CHURCH EVEN NG
Sept enber 1994

STANI SLAW (dressed in black pants with a blue shirt) wal ks
down the aisle to the confessional. He stops, sits in the
front pew and bows his head.

El sewhere in the church, THE PRIEST is preparing to receive
conf ession when he is pulled aside by soneone wearing purple
gl oves.

STANI SLAW puts down his bible, enters the confessional and
sits down. We hear another person enter the other side.

STANI SLAW
Forgive ne father, for I have
sinned. It has been one week since
my | ast confession.

THE PRI EST
St ani sl aw.
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STANI SLAW
| have conpl eted the penance you
set ne |ast week father, but the
sane question still bothers ny
m nd. You say God allows us to nake
our own mstakes and to learn from
them but Father, people have been

killing each other for thousands of
years and no one seens to be
learning. | know that it is not ny

job to question the Lord, but I
cannot hel p wondering if he hasn’t
gi ven up on us.

THE PRI EST

You are doubting The Lord, ny son?
STANI SLAW

Not his existence, only his

i ntentions.
THE PRI EST

Li ke Thonmas, you are doubting. You
see the horrors, and wonder "where
can our protector be?" "How could
he allow this to happen?" The
answer is he doesn’t. The first
time God’'s children | apsed into
evil, he sent the flood. The second
tinme, he sent Jesus, who hinself,
asked the sane question while on
the cross. "Wiy have you forsaken
me?" Today, the lord sends us. Hi's
di sciples. His faithful disciples.

STANI SLAW
You know, father that | have never
wavered in nmy belief. | ook not to

chal | enge God, but I want to know
if he | oves ne.

THE PRI EST
My son, four nonths ago, you were
st abbed. The wound shoul d have been
fatal, but by sone mracle, the
knife m ssed all your nmmjor organs.
| s that not proof enough?

STANI SLAW
But Father, the only reason | was
st abbed was because | chose a
di fferent route hone than usual and
by sonme m sfortune, happened to

( MORE)



Si | ence

STANI SLAW ,
pass the church at that tine. How

am | to know whi ch chance God was
controlling?

THE PRI EST
Have you considered that perhaps it
was bot h? God chose that night to
test you so he created the
situation where you would have to
endure pain in your pursuit of him
Li ke Jesus and Job before him you
pul l ed through and are stronger for
it.

STANI SLAW
Am 1 ? Since that night, for the
first time inny life, | have

gquestioned ny faith. | feel that if
| passed God’'s test and he truly
| oves ne, that | would know.

Qutsi de the confessional, THE PIT BOSS pl aces
STANI SLAW S cl osed Bi bl e.

THE PRI EST
My son. | do not know if what
happened to you was God’'s test.
Your recovery certainly seened to
be speeded by sonme unknown force,
but as you say, your injury was by
chance as well. What | do know is
that God | oves only those who prove
t hensel ves. Perhaps this doubt in
your mnd is sinply another
obstacle to overcone, and you w ||
do that by devoting yourself to him
as you have al ways done.

STANI SLAW
Thank you, Father. Do you believe |
will ever have the answer to this
guesti on?

THE PRI EST

In time, Stanislaw. All questions
will be answered once you are a
t rue disciple. Gve thanks to the

Lord for He is good.

22.

a booknmar k on
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STANI SLAW
For his nercy endures forever.

STANI SLAW exits the confessional and begins for the door. He
stops to pick up his Bible on the way and notices the
bookmar k. He picks it up.

It reads: Janes 1:3. Find The Answers You Seek. 684-0256

STANI SLAW | ooks at the card a | ong while. The confessi onal

| oons in the background. He suddenly turns and | ooks up at

the altar. It’s as if Jesus on the cross is |ooking back at
him He knows what he nust do.

STANI SLAW exits the church, the canmera pans down to an open

bi bl e. Janes 1:3 "Because you know that the testing of your
faith produces endurance”

| NT. ROULETTE ROOM

THEODOR is still 1ooking at the gun
AUGUST
We don’t have all night.
THEODOR
(wi nki ng)
You got the rest of your life

darli ng.

Hol di ng her gaze, he puts the gun to his head the sane way
she did and fires.

CLI CK

THEODOR
My chances just got worse.

He passes the gun to I VAN. | VAN cocks the gun quickly, downs
what’s left of his drink and puts the gun to his chin. He
seens calm but as his finger tightens on the trigger, there
are tears in his eyes.

CLICK

| VAN exhal es and passes the gun to STANI SLAW STAN SLAW
places it on the table in front of himand bows his head.
After a few seconds, he crosses hinself, picks up the gun,
places it to his heart and fires.

CLI CK
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STANI SLAW drops the gun and it lands on the table. CHARLES
picks it up and cocks it. He puts the barrel against his
head and pauses. He is relishing the feel of netal agai nst
his skin. Trying to understand. He takes a deep breath and
fires.

CLI CK

ACHVET | ooks surprised. CHARLES sighs and puts the gun down.
He tries to pass the gun, but his hand is shaking too nuch.

AUGUST picks up the gun. It is heavy in her thin hands. She
shivers as she pulls the hamrer back. She clearly doesn’t
want to put the gun to her head, but after a nonent (of
considering the alternative) she does. Her finger tightens.
She bites her lip and fires.

CLI CK

AUGUST slowy puts the gun down. ACHMET | ooks beyond
terrified.

THEODCR t akes the gun from AUGUST, cocks it and hands it to
ACHVET

THEODOR
Sorry, friend.
ACHMET
(1 n shock)

This wasn’t supposed to happen
THEODCOR
(al rost enpat hi si ng)

Any tinme before now woul d’ ve been a
better tinme for that thought.

THEODOR pl aces the gun in ACHVET S hand.

THEODOR
You' |l see four of us soon.

ACHVET takes a deep breath and resigns hinself to his fate.
He puts the barrel in his nmouth, closes his eyes and fires.

CLI CK
Si | ence.

ACHMET t akes the gun and opens the chanber. The bullet is
there. It msfired.
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| VAN
(realising what this neans)
A msfire?

ACHVET nods.
AUGUST
(to THEODOR)
Looks |i ke your odds haven't
changed.

THEODOR (annoyed) takes the gun from ACHVET. He renoves the
bull et and examines it. After a few seconds, he throws it on
the floor, takes a new bullet fromthe other end of the box
and |oads it. He's about to spin the chanber when ACHMET
stops him

ACHVET
|"’mstill the deal er.

He takes the gun and spins the barrel. After cocking it, he
hands it to THEODOR

THEODOR
Round 2.

He puts the gun to his head and wi thout a second thought,
pulls the trigger.

CLI CK

Smling, THEODOR puts the gun on the table and slides it
over to | VAN

THEODOR
You' re up, partner.

| VAN is rem nded of the reason he’s here and the horror of
his situation. He takes a deep breath and puts the barre
under his chin. Looking down at the table, he blinks tears
out of his eyes as he fires.

BANG

| VAN' S head snaps backward. The gun drops violently onto the
table. H s head bounces off the back of the chair and he
sl unps forward.

Si | ence.
AUGUST is startled. CHARLES is observant. THEODOR i s

surprised. ACHMET is stunned (he’s never seen a nman die for
real before). STANI SLAWi s praying.
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THEODOR reaches over to slide the gun to STAN SLAW

THEODOR
Load it.

STANI SLAW i gnores him and keeps prayi ng. THEODOR takes a
bull et and puts it in the chanber. He | eaves the spent shel
casing in. He doesn’'t spin it, but gets up and slans it on
the table in front of STANISLAW The vibration of the table
causes VAN S body to fall fromhis chair. This silences
everyone.

STANI SLAW
(finishing last rites)
Rest in peace, Anen.

THEODOR goes back to his seat. STANI SLAW and ACHMVET | ook
around. Both of themwant to end this, but after a second,
realise that they need to be there.

STANI SLAW pi cks up the gun, and brings it down into his |ap.

ACHVET
Above the table.

THECDOR
(wat chi ng STANI SLAW
Don't worry, man. Let himspin it
how he |i kes.

ACHVET becones fearful. STANI SLAW cl oses his eyes. Wth the
gun under the table, he is making sure no one can see it. W
hear the barrel spin and | ock into place.

STANI SLAW pl aces it back on the tale and CHARLES reaches for
it.

Fade out

THE STORY OF ACHVET

| NT. BACKSTAGE
Decenber 1990

A cluttered backstage. Costunes and props |lie everywhere.
The debris of a show well-performed. Cheers and appl ause
froman unseen crowd fill the roomas ACHVET and THE

CONJURER char ge backstage. Both are on a spectacul ar high
Both are wearing masks, though ACHVET soon takes his off.
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THE CONJURER
Ha Ha! Whoa! How fantastic was
t hat ?

ACHVET
|'ve never seen a reaction like it.

THE CONJURER
| should catch fire every night.

ACHVET
Yeah. Do | get your job when that
happens?

THE CONJURER
Tired of just shifting props?

ACHVET shrugs and the two mmgicians grin.

THE CONJURER
| " m serious though, we should do
nore of this stuff. Maybe a bull et
catch, or a water tank. You know?

ACHVET
| don’t know man, |I’mstill getting
used to the fire thing. Let’s |eave
the...leave the cheesy prop tricks
to amateurs. There’s no skill in
it.

THE CONJURER
There’ s danger though. Audi ences
| ove the danger.

THE CONJURER S ASSI STANT pokes her head backst age.

THE ASSI STANT
Achnet, the crowd’ s heading out if
you want to go for it.

ACHVET
Absol utel y.

ACHVET qui ckly strips off his costune and throws on a very
casual and winkled suit.

ACHVET
Time to garni sh ny wages.

THE CONJURER
Why do you do this?
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ACHVET
Practi ce makes perfect.

He heads for the door.

THE CONJURER
You know, sone day you’re gonna
have to stop stealing fromthe
audi ence.

ACHVET
When ny fingers | ose their nagic.

ACHVET ducks out the stage door. THE CONJURER | ooks over at
a sem -automatc pistol that sits on a prop shelf. He sighs.

| NT. BACKSTAGE
January 1991

ACHMET enters wearing a different suit. He's carrying a
smal | wad of cash and counting it.

THE CONJURER
How nmuch toni ght?

ACHMVET | ooks over. THE CONJURER, in a different costune, is
sitting against the wall. The sem -automatic pistol is in
hi s hand.

ACHVET
Oh, about the usual. Half of what
you made tonight.

He notices THE CONJURER S deneanor.

ACHVET
What’ s wong?

THE CONJURER
You really couldn’t drop it?

ACHVET
Huh?

THE CONJURER
The bl ade! You couldn’t drop the
bl ade?

ACHVET
It was too dangerous.



THE CONJURER
Too dangerous!? Achnet, how the
hell is that trick dangerous?

ACHMET
That bl ade is razor sharp.

THE CONJURER
And ny head was nowhere near it!

ACHVET
Yes, but if something went wong...

THE CONJURER
Goddamm t Achnet! That is the
poi nt! Take a risk! The nore
danerous the trick | ooks, the

better the ill usion!
ACHVET
No. The illusion cones fromthe

skill of the trick. Not the
spectacle of it.

THE CONJURER
W' re magi ci ans, Achnet. Spectacle
is what we have! You think the
audi ence i s gonna..

ACHVET
WIIl you take off the damm mask! ?

THE CONJURER
No! I won’t! You still don't get
it. Magic is not a job. Magic is
not just sonething you do on the
weekends! Magic is a constant
performance and a real nagician
lives that perfornmance!

ACHVET
So live it! Performit! Just don't
die doing it!

THE CONJURER suddenly | evels the gun at ACHMET.

ACHVET
What ? You’' re gonna shoot ne?

THE CONJURER
(qui ckly tinking)
Yeah cat ch.

He pulls the trigger. dick.
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THE CONJURER
See. Nothing. What the hell’s so
danger ous about that?

THE CONJURER t hrows his gundown. ACHVET stands stunned.

THE CONJURER
"1l get an assistant who wants the
audi ence to cheer, rather than | ook
for their wallets.

As he | eaves. He turns to ACHMET.

THE CONJURER
And by the way, here’ s your wall et
back.

THE CONJURER t hrows ACHVET' S wallet to the floor and storns
of f. ACHVET sinks to the fl oor and sobs.

| NT. SMALL STAGE
Decenber 1993

ACHVET stands on the stage. Small tables stand on either
side of him ACHVET is a magician. Perform ng since a young
age he is a master of sleight of hand and m sdirection. His
tricks, however, have begun to seemold. In an age of

dari ng, death-defying magi cians, ACHVET is finding his

audi ences keep getting snaller.

The roomis large, but it is not a theatre. The wooden stage
seens out of place and the audience (half filled) sits on
fol ding chairs.

ACHVET is holding a set of three large rings. He flourishes
t hem as he shows the audience that they are real.

ACHVET
Now, | adies and gentl enmen. Though
these rings m ght seem sinister

Chuckl es from the audi ence.

ACHVET
(cont)
There is nothing to fear. This
illusion...

Cut to
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| NT. MASSI VE STAGE
Same ni ght

ACHVET' S mai n conpetition, THE CONJURER is performng to a
packed auditorium Lights stream down on himfrom above and
his voi ce boons through the theatre. He wears a gold
Veneti an bird mask.

THE CONJURER
(finishing his sentence)
Has never been done bef orel

The crowd cheers. THE CONJURER takes a sem -automatic
handgun from his gorgeous assistant and shows it to the
audi ence.

More cheeri ng.

THE CONJURER
Since tinme began, Conjurers have
faced danger. From Merlin and his
Wi zards. Men toying with magic that
could easily destroy them To the
Al chem sts of | egend whose
creations |led themto persecution.

Yet still they practised because of
their love of wonder. The essence
of magic...

Intercut the rest of the scene as THE CONJURER and ACHVET
finish each other’s conversati ons.

ACHVET
is illusion. Nothing dangerous,
nothing evil. Just sinple illusion.
And m sdirection. You'll see that

as |’ve been talking to you here,
the rings have decided to hook
t hensel ves toget her.

He holds up the rings to show he’s telling the truth. The
smal | audi ence appl auds. No cheeri ng.

ACHVET
Now, for nmy next trick, I'Il need a
vol unteer fromthe audi ence.

As ACHVET sel ects his volunteer and pulls a deck of cards
fromhis table. He explains the nature of card tricks.
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ACHVET
A deck of cards is an incredible
thing. First created in China in
the year six hundred seven, playing
cards have been used by magici ans
for alnmost as |long to astound
audi ences. The relationshi p between
t he magi ci an and his vol unt eer,
formed and broken in an instant is
magi c at it’'s purest form |In other
wor ds. . .

THE CONJURER
Danger! Magic at it’s nost basic is
danger. What | can prom se you is
that all ny chall enges are al npost
50% safe. Pl ease.

THE CONJURER S assi stant opens a box of bullets, slides the
tray of bullets out and wal ks into the audience with them

THE CONJURER
Bul l ets. The nodern desi gn was
created in 1823 by a British arny
captain. As you can see, tonight,
we’' ve nodi fied them

Close up on the bullets reveals half of themare black, half
red. Each has a white tip wth a synbol on it in either red
or bl ack.

THE CONJURER
52 Bul l ets. 52 uni que markings.
Li ke a deck of playing cards. Now,
| need a volunteer to select one as
toni ght we present to you: The
Worl d’s Most Dangerous Card Trick

The appl ause deafens the roomas THE CONJURER renoves his
cl oak. The shifting of the fabric fades to ACHMET spreadi ng
his deck of cards out before his volunteer.

ACHVET
Pick a card any card.

THE CONJURER
Be sure not to show ne what it is.
Have you picked it?

ACHVET
Good. Look at it, showit to your
friends, but make sure
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THE CONJURER
Neither 1, nor ny beautiful
assistant see what it is.
A man selects a bullet fromthe box. The six of spades.

A woman draws a card fromthe deck. The six of spades.

ACHMET
Renmenber it? Good, now slip it back
in the deck

THE CONJURER ej ects the magazine on the gun he's hol ding and
passes it to his assistant who hands it to the volunteer.

THE CONJURER
Load the bullet into the nagazine.

ACHVET
(handi ng the deck to an
audi ence nenber)
Wul d you shuffle this for ne
pl ease?

The audi ence nenber proceeds to shuffle.
THE CONJURER hands the gun to his assistant

THE CONJURER
Load the gun, please.

Wt hout | ooking, the assistant slides the clip into the gun
and cocks it.

ACHMET t akes the deck back. He cuts it (three way cut) then
holds it up to the |ight.

ACHVET
In this deck

THE CONJURER
s your bullet. Is that correct?

ACHMVET’ S vol unt eer nods.

THE CONJURER
Excel l ent. Now, before I do this,
| adi es and gentlenen: | would tell
you not to be alarned, but as |
have never tried this before, you
may have good reason
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ACHVET
Are you ready?

THE CONJURER
Cover your ears.

Si | ence.

THE CONJURER
Firel

ACHMET throws the deck down the aisle. Cards fly everywhere.

THE CONJURER S assistant fires the gun. The sound of the
shot silences and sl ows down the film

Cards slowy fall. The entire audi ence watches.

THE CONJURER noves his hands quickly but is knocked off his
feet by the force of the bullet. He doesn’t nove for a
second.

Then his hand | aunches up. There is blood in his palm but
he is holding a bullet. The Six of Spades.

In ACHVET' S hand, he is holding one last card. He flips it
up. The Six of Spades.

ACHMET THE CONJURER
Is this your card? Is this your card?
Bot h audi ences appl aud. THE CONJURER S cheers and gives a

st andi ng ovati on.

ACHVET S begins to filter out. He begins to pack up his
tricks.

THE CONJURER continues to bow. Finally, with a wave of his
coat, he vanishes fromthe stage.

ACHVET wal ks of f the stage.
THE CONJURER S appl ause finally di es down.

| NT. SMALL STAGE
February 1994
ACHVET is performng for a nmuch smaller crowd. He's

flustered. For the first tinme in his |ife the audi ence has
"boo" ed
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He throws his cards into the air.

ACHVET
Is this your card?
THE AUDI ENCE
No!
ACHMET freezes.
ACHVET

Take ant her | ook.

THE AUDI ENCE
It’s not the card, you idiot. You
screwed up!

ACHVET stands stunned. Just |ike when THE CONJURER "shot"
hi m

Finally, he plasters on a fake smle.

ACHVET
Wll, in that case, Ladies and
Gentl enen, you wouldn’t be
interested in..

THE AUDI ENCE
Do sonet hing interesting!

THE AUDI ENCE continues to shout. "Bury yourself alive"
"Catch a bullet" "Light yourself on fire" "Yeah, shoot
your sel f"

ACHVET
(losing control)
Ladi es and Gentlenen, if you quiet
down, | have a trick that’'s...

THE AUDI ENCE
We wanna see real nagic!

ACHVET
This is real magic!

THE AUDI ENCE
This is boring! Get off the stage!

THE AUDI ENCE’ S voi ce sudenly nmorphs into THE CONJURER S

THE CONJURER
Take a ri sk!
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ACHMET cl oses his eyes and tries to drown out the crowd for
a nmonment. Sonething hits himon the side of the face. The
cheering of the crowd cones back | ouder than ever.

ACHVET
Get out! Al of you! Go! Getthe
hell out of ny theatre.

THE AUDI ENCE cannot | eave quickly enough.

ACHMET drops and sits on theedge of the stage. He is
fighting back tears.

ACHMET
| can’t do this anynore. | can’t
take it. | can't...

ACHVET stays there for a mnute. Alone. Lost. No way to
escape.

Fade out.

EXT. ACHVET S THEATRE
Sanme ni ght.

As the last car |eaves the parking lot, the canera pans over
to show that ACHVET S theatre is part of a shopping centre
and many of the other buildings are for rent. A series of
desertion and desperation. W zoomin on one of the "For
Rent" signs. Beside it, a famliar pair of purple gloves
enter the frane and tape a flyer advertising a test of skil
for those who want a new | ease on life.

The wi nd bl ows through the enptying parking lot. Qutside the
stage door, ACHVET exits the building. He is shivering.

One of the flyers blows fromthe wi ndow and out of the
frame.

The wi nd surrounds ACHVET as scraps of paper fly past him
One brightly col oured one catches his attention. He grabs
it.

It is aflyer inviting himto the gane. It shows a picture
of a revolver and offers hima new outl ook and the ultimte
test of bravery.

Cut to
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| NT. MASSI VE STAGE

Fl ashback
THE CONJURER
| would tell you not to be al arned,
but as | have never tried this
before, you may have good reason.
Fl ash

THE CONJURER
Al'l my chal |l enges are al nost 50%
saf e.
EXT. ACHVET' S THEATRE

ACHMET nods to hinmself, crunples up the flyer and wal ks away
w th new confi dence.

Fade out.

| NT. ACHVET' S WORKSHOP
A tv renote presses play.

Suddenly an old tv's static screen cones to life. W see a
vhs of one of THE CONJURER S shows pl aying on the screen

The canera pans down to show a revolver sitting on a table.
ACHMET' S hand enters the frame and picks up the gun.

ACHMET (dressed in jeans and a purple shirt) | oads a bullet
into the gun and spins the barrel. He ains at a target on
the wall and pulls the trigger.

Cick

Agai n

Cick

Agai n

BANG

He ejects the shell casing and | oads anot her one. He has
nore work to do.
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THE CONJURER
( with a noose around his neck
on tv)
Sorry, I'mlate. It took ne a while
to get down fromny |ast show.

The audi ence | aughs

ACHMET | oads a bullet and spins the barrel w thout closing
the gun. He watches to see where the bullet wll end up.

ACHMET is firing again.
Cick
BANG

THE CONJURER
(on tv)
Magic is risk.

ACHVET
How does he do it?

ACHVET is sitting in front of the TV spinning the enpty
cyl i nder.

ACHMET | oads a bullet and spins the chanber |oads and fires
wi t hout | ooking. dick

ACHMET
Danmi t!

He throws the gun down. The audience on TV roars with
| aught er.

ACHVET storns off.

THE CONJURER is tied up and handcuffed and pushed into a
pool of water.

ACHVET
(spinning the cylinder)
Just you wait.

THE CONJURER comes out of the pool with handcuffs in his
hands. Appl ause.

ACHMET spins the chanber and the bullet ends up at the top.
THE CONJURER

(over the appl ause)
Vll that didn't take long did it?
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Laught er.

ACHVET
No. No it did not.

He snaps the gun closed, cocks it and fires.
There is a snoking hole in the target. Bull seye.

ACHVET practices three nore tines. Each tine, the bullet
ends up at the top of the cylinder.

He spins it and closes the cylinder w thout | ooking.

ACHVET
Four!

He fires four times. On the fourth shot, the gun goes off.
ACHVET sm | es.

THE CONJURER catches a bullet in his teeth.

ACHVET
Si x!
Five clicks. Bang
ACHVET
Thr ee!
Two clicks. Bang
ACHVET

One!
Bang.

ACHMET spins the gun around his finger and catches it
flaw essly.

THE CONJURER
| am the nost dangerous nagi ci an
alive.

ACHVET
Ha! Not any nore.

THE CONJURER
My illusions are 50% safe.

ACHVET
50 Try 0% Never tested. Never
tried. Let’s see you pull this off.
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He | oads a bullet and with his eyes closed, he spins the

chanber.

ACHVET
Two!

Cick. Bang.

ACHVET
Thank you and good ni ght

ACHVET wal ks out of his workshop, |eaving the gun behind.

THE CONJURER
(on tv)
and, hey! If | die, at least it’'I|
be entertaining, right?

The appl ause and the scene fade out.

| NT. ROULETTE ROOM

CHARLES pi cks up the gun. He balances it in his hands. To
everyone in the room the sinple device now seens nuch
heavi er. The wei ght of one death wei ghs heavy on their
shoul ders.

CHARLES
Round 2.

THEODOR
(poi nted at AUGUST)
We haven’'t got all night.

AUGUST i gnores him CHARLES nods. He puts the gun to his
head. Feels the netal against his skin, and fires.

CLI CK

CHARLES carefully places the gun on the table and passes it
over to AUGUST. He has a | ook on his face of m xed enotions.
As if he can’t decide to be happy or sad about the outcone.

AUGUST picks up the gun. After a nonent, she quickly brings
the gun to her head and fires.

CLI CK

In her relief, her hand tw tches dropping the gun suddenly
onto the table.

ACHMET is silently counting to hinself.
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AUGUST
Your turn.

ACHVET finishes counting. Satisfied. Wth renewed
confidence, he spins the gun around his finger and holds it
to his head, upside down.

He wi nks at THEODOR and w thout a second thought, pulls the
trigger.

BANG.

ACHVET' S body is thrown sideways into THECDOR who
refl exively pushes ACHVET off onto the floor. The gun has
dropped onto the floor. AUGUST picks it up.

AUGUST
(to THEODOR)

How are your odds now?

CHARLES
Still one in six.

THEODOR
Doesn’'t matter. It'’s not like |I'm
| eavi ng.

AUGUST
| expect not.

AUGUST slides the gun across to THEODOR. He | oads a new
bul let. Very quickly and determ nedly, THEODCR spins the
cylinder and snaps it into place.
He basically throws the gun down the table to STANI SLAW
THECDOR
Pl ace your bets.
THE STORY OF AUGUST

EXT. ALLEY BEH ND A SCHOOL
June 1987

A driver’s license fills the screen. On it is a picture of
the 18 year-old AUGUST. This shot is the pov of THE CLI ENT.

THE CLI ENT
Ei ght een, huh?
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AUGUST
Yes sir.

THE CLI ENT
And you’ ve been doing this...?

AUGUST
(hidden by the Iicense)
Two years. Saving up noney.

THE CLIENT lowers the license to reveal AUGUST. She is
standi ng against the wall (shorter than the canmera) and is
dressed in a white blouse with a small grey tie and grey
wool mini skirt. Her blouse is alnbst entirely unbuttoned.
Her hair is in pony tails. She |ooks |like a 12 year old.

THE CLI ENT
Wanna buy yourself a car right?
Drive to hol | ywood?

- AucUST
(giggling) ,
| wanna start nmy own busi ness.

THE CLI ENT
Real | y? What ki nd of business?

AUGUST
(reaching down on THE CLI ENT)
Take of f your pants.

THE CLI ENT
Oh, ho ho. Yes, Madam

AUGUST unbuttons THE CLI ENT’ S pants.

THE CLI ENT
Vel |, sonebody’s anbitious.

AUGUST
Baby, nore than one of us has

dreans of "bigger" things. Now, how
do you want it?

THE CLI ENT
What ever you' re confortable with
sweetie. You' re not newto this.
AUGUST pul |l s a condom from her pocket.

AUGUST
Ready when you are.



43.

THE CLI ENT takes the condom opens the wapper and puts the
condom on. He backs AUGUST into the wall and she gasps as he
drops the condom wr apper. The canera follows its descent
where it |ands on the ground.

Moaning is heard off-screen and tinme is shown passing as the
condom wr apper is caught by the wind and bl own of f-screen.

Canmera pans up as THE CLI ENT steps away from AUGUST. Both
are breathing heavily.

THE CLI ENT
|’d forgotten what that felt |ike.

AUGUST
Your wi fe has a headache?

THE CLI ENT
No. Somet hing's been up with her
lately. | don’'t understand it.
Wman stuff, |’ msure.

AUGUST
(running a hand down his
shoul der)
Wiy don’t you take one nore, just
to keep you going for a while.

THE CLI ENT
Could we do it...um..wthout a
condont

AUGUST
Sorry, dear. I'mnot ready for that
yet.

THE CLI ENT

It’s just not the sane with it on.
|1l pay you double. No, tell you
what: how nuch do you need to open
your own pl ace?

Bef ore AUGUST can answer

THE CLI ENT
Never mnd, whatever it is, |1l
pay it. If you do this for ne.

AUGUST turns away and takes a long tine to think about it.
She isn’t confortable with the idea, but the thought of
havi ng her years of work be finally conplete is too

tenpti ng.
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AUGUST
(sl ow y)
k. But you have to pay now.

He pulls his wallet out, renoves many bills fromit and
hands themto her. She takes them and tucks theminto her
pocket .

THE CLI ENT
Thank you so nuch. You'll never
know how much this neans to ne.

AUGUST tries to rationalise what she’s just accepted.

THE CLI ENT
Turn around pl ease.

AUGUST turns her back on him and he suddenly pins her
agai nst the wall from behind. Both of them gasp and sigh as
t he waves of unbl ocked feeling overtake them

The wind blows and the canmera follows it up to the night
sky.

| NT. AUGUST S BATHROOM
August 1987

AUGUST is sitting on top of the toilet. The seat is down,
she is fully clothed and her knees are drawn up to her
chest. She has been crying. She is wearing a black T shirt
and grey sweat pants.

The voices of THE FATHER, THE MOTHER, & THE BROTHER can be
heard arguing in the roomon the other side of the wall.

THE BROTHER
| rresponsi bl el ?

THE FATHER
Vell, what would you call it?

THE BROTHER
Crimnal ? Evil ? Appal |ing? Take
your pick, Dad.

THE FATHER
| won’t have you tal k about your
sister that way!



Si | ence.

THE BROTHER
Soneone has to. Look at the paper.
H I.V. Positive. Know what that
means?

THE MOTHER
(trying to stop a fl ood)
Son. ..

THE BROTHER
(i gnoring her)
August. has. Al DS.

THE FATHER

W were all there. W all know.
THE BROTHER

Then why am 1 the only one yelling?
THE FATHER

Dammit, we're all sickened by this.
THE BROTHER

Ha!
THE FATHER

What do you think will happen when
people find out that our girl is...

THE BROTHER
s what? Say it dad.

THE FATHER
(stuttering-hyperventilating)
A hooker! Danmit. My daughter is a
hooker!

THE BROTHER
Good. Now get used to saying it.
THE FATHER
Why ?
THE MOTHER
Because we’ll be saying it to
everyone. And we’ll have to explain

why we allowed her to |ive under
our roof. What we did wong. Wat
will they think of us? What kind of
parents will they say we are?

45.



THE FATHER
What can we do?
THE BROTHER THE MOTHER
Di sown her! Thr ow her out.
Si | ence.
THE FATHER

(controlling hinself)
How can you say that?

THE MOTHER
VWhat el se can we do? It’s bad
enough that it happened under our
roof, but what will becone of us if
word gets out that we allowed it to
continue? Letting it happen is just
as bad as if we were doing it
our sel ves.

THE BROTHER
Look here, dad. Your famly
pi ctures. Mother, Father, Son,
Daughter. This is who we were. This
is who we shoul d be.

Sounds of a picture tearing. THE FATHER gasps.

THE BROTHER
(yelling to nake sure his
sister hears hinm
But, thanks to August, we can’t
ever have this again.

AUGUST begins to cry again.

THE BROTHER
So we get rid of her and keep
what’s left of our dignity.

He throws the picture at his father and starts pacing.

THE MOTHER
She’ s eighteen. She’s old enough to
live on her own. It’s not |ike
we're killing her.

THE FATHER
Aren’'t we?

46.
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THE MOTHER
No. She killed herself.
are to bl ane.

THE FATHER
(after a second)
You're right. She did i
hersel f.

THE BROTHER
("now he gets it")
Fi nal | y!

THE FATHER
(convi nci ng hi nsel
As | ong as she stays he

47.

Her choi ces

t to

f)

re, she’'s

just a liability. Qur nedical

i nsurance will cost nor
be forced to waste nobne
her.

e and we’' d
y caring for

THE BROTHER
Yes!
THE FATHER
It s deci ded then.
THE MOTHER
Should we tell her now?
THE FATHER
No, let’s wait till the norning.
Tell her she has to be packed and
ready by tonorrow night.
AUGUST, still sobbing, runs fromthe bathroomand we hear a

door sl am off-screen.

Fade to

EXT. DOWNTOWN SI DEWALK

It is a few days later and a tired and starvi ng AUGUST
(wearing black jeans, a grey t-sh
wal ki ng along the road. She is carrying a duffel bag over
her shoulder and it seens to get heavier with every step.

She wal ks for a long tineg,

bui | di ng.

It used to be a house,

irt and a black sweater) is

t hen | ooks over at an abandoned

but has since fallen victim

to the evils of the world. She can relate. She notices a for
sale sign with a nunber on it.
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AUGUST reaches into her jacket pocket and pulls out an
envel ope | abelled "My Future". It is thick with noney and as
she considers her situation, a thought cones to her.

She can still acconplish her dreans.

| NT. THE SUMVER HOUSE
July 1988

AUGUST is now a nadamin her own brothel. She has been open
for only a nonth, but business has been good. She is adamant
about safety and treats her girls like the famly she and
nost of them never had.

It’s al nost opening tine.

AUGUST wal ks down a hal |l way knocki ng on the doors that |ead
to the bedroons beyond.

AUGUST
Grls and boys, we open in five
m nutes and tonight’s guest book is
full.

Cheers can be heard frominside the roons.

AUGUST
Everybody | ooking clean and pretty
t oni ght ?

THE PROSTI TUTES
(i n unison)
Yes, ma’ am

AUGUST
Everybody have the accessories they
need?

THE PROSTI TUTES
Yes, ma’ am

AUGUST
Qui et !

Conpl ete silence falls

AUGUST
| s everybody protected?
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THE PROSTI TUTES
Yes, August.

AUGUST
k.

Pause. AUGUST reflects back to that night outside the schoo
and curses herself once nore for the decision she made. She
does this every night when she asks that question.

AUGUST
W’ re opening up. Everybody get
ready to shake these beds.

AUGUST wal ks out of frane past the canera and the scene
fades out as doors begin to open.

| NT. AUGUST' S BEDROOM
Decenmber 1994

AUGUST is sitting on her bed while THE PHYSI Cl AN paces
around the room She wears a grey bl ouse and bl ack skirt.
She is buttoning her blouse up after having her breathing
checked.

AUGUST’ S di sease has progressed and her nervous system has
faded greatly. She is thin and pal e and shivering. She
doesn’t have nuch tine.

AUGUST
(i npatient)
Doctor, whatever it is just tel

nme.

THE PHYSI Cl AN
It’s hard to say August. The tests
wer e i nconcl usi ve.

AUGUST
Doc, you’'ve been taking sanpl es out
of me for a nonth now. You nust
know sonet hi ng.

THE PHYSI Cl AN si ghs.

THE PHYSI CI AN
From what 1’ ve seen, you appear to
have a severe case of cryptococca
meni ngi tis.

AUGUST doesn’t nove.
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AUGUST
Well, that explains it.

THE PHYSI ClI AN
It’s an infection of your brain.
There’s a fungus that...it doesn’t
matter. The point is it matches al
your synptons. Fever, headaches,
vom ting, confusion...it’s al
t here.

AUGUST
(showi ng slight fear)
So, what’s next.

THE PHYSI Cl AN
Sei zures, fainting, nmenory loss. If
left untreated, it can be |ethal.

AUGUST
(suspecti ng)
You don’t want to treat it, do you?

THE PHYSI CI AN
The drug regine would ordinarily
take two weeks, but in your
condi tion..

AUGUST
(finishing the thought)
it’d be a waste of good nedi cati on.

Si | ence.

THE PHYSI CI AN
| can give you sonething to
suppress the synptons.

AUGUST
(asking a different question)
How nmuch will you prescribe ne?

THE PHYSI CI AN
(answering the different
guesti on)

Thr ee nont hs.

AUGUST nods. THE PHYSI Cl AN scri bbl es on a notepad and hands
it to her.

THE PHYSI CI AN
"Il see you when this needs
refilling.
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AUGUST
Too bad I won’t be there to pick it

up.

THE PHYSI Cl AN exits and AUGUST |ies back on her bed. |Is she
732- 298- 4326def eat ed, scared or resigned?

Fade to:

| NT. AUGUST' S BEDROOM

AUGUST is sitting in bed reading a book when a seizure
suddenly overtakes her. She falls off the bed and onto the
floor as she tries to control her spasns.

After what doctors would call a "m|d attack”, AUGUST gets
up panting and sweati ng.

She can’t take this anynore. She runs to her dresser and
grabs a bottle of pills. She pours a |arge anmount into her
hand and is about to take them before realising what she is
about to do.

She stops. The pills weigh heavy in her hand.

Si | ence.

AUGUST breaks. She puts the rest of the pills back in the
bottl e and swal | ows 2 whol e.

She stunbl es back to her bed, collapses onto it and cries
until the sleeping pills take hold and the scene fades out.
| NT. SUMVER HOUSE

S5pm

AUGUST wal ks through the front door carrying the mail

She wal ks to the end of the hallway and sorts through the
mai | .

One letter catches her attention. From a pharmaceuti cal
conpany. Addressed to her. She opens it.

We flash betw xt close ups on her face and lines in the
letter.

"Experimental New Treatnent"”

"Sel ected to take part in
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"84% chance of success in phase 1"
"Patients successful in phase 1 nove onto phase 2"
"CGuaranteed to give you a new perspective on your condition”

The final flash sends us to:

| NT. DARK OFFI CE

An envel ope addressed to AUGUST and bearing the |letterhead
"Candi d Pharnaceuticals" is lying ready to be nail ed.

We pan across the desk and see a typed | etterhead being
si gned and placed in the envel ope.

The signer wears purple gloves.

| NT. SUMVER HOUSE
9pm

AUGUST is still sitting at the end of the hallway. She is
stunned and has been | ocked in indecision for hours. Al one.
Lost. No way to escape.

As the canera pulls back, she | ooks down the hallway. W see
girls inlingerie and nen in suits entering and | eavi ng
roons al ong the hall.

As AUGUST | ooks at them the self-sustaining world she’s
created, she knows what her decision is.

The girls have all exited the hallway and once again, AUGUST
is alone. She stands up, takes the letter, and wal ks of
screen.

Fade out.

| NT. ROULETTE ROOM

CHARLES screans. He begins having a seizure. STAN SLAW j unps
up and tries to restrain him

STANI SLAW
(to theodor)
For God Sakes, help ne hold him

THEODOR gets up, runs over and gets CHARLES in a fil
nel son. AUGUST watches as the two nen keep CHARLES still
whil e the sei zure passes.
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CHARLES funbles in his pocket and pulls out some nedicine.
He swallows 2 pills (AUGUST watches intently) and takes
several deep breaths.

CHARLES
Thank you.

STANI SLAW
O course.

AUGUST
VWhat was that?

CHARLES
Fahr’s Syndrone. It gets worse
every tine.

THEODCOR
enh, don’t worry. It’Il all be over
soon.

CHARLES | ooks at him
THEODOR and STANI SLAWreturn to their seats.

THEODOR
Ganme on?

No one wants to answer him

STANI SLAW pi cks up the revolver. It is heavier in his hands.
The instrunent of 2 deaths. He says a quick silent prayer
and cocks the hamer.

STANI SLAW puts the barrel against his chest. He takes a deep
breath and pulls the trigger.

CLI CK

STANI SLAW pl aces the gun back on the table before bowi ng his
head again and gi vi ng thanks.

AUGUST
Who are you praying to?

CHARLES pi cks up the gun and cocks it.
STANI SLAW

It’s not inportant, who. It's for
what .
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AUGUST
VWhat t hen?

STANI SLAW | ooks at the two bodies on the floor. He is
praying for them

STANI SLAW
You nust find that out for
yoursel f.

THEODOR
Well, give it a few nore rounds.

CHARLES, ignoring the conversation, puts the gun to his
head. He is lost in his owm world. He squeezes.

CLI CK

Agai n, CHARLES nmakes no indication that this was the outcone
he wanted. He sinply accepts what happened and passes the
gun to AUGUST.

AUGUST has been shivering. Her condition is taking hold and
she is already living on borrowed tine. She tries to cock
the gun, but her twitching hands don't allowit.

THEODOR reaches across the table and picks up the gun

THEODOR
Need a hand?

He cocks the hamrer back and hands her the weapon. AUGUST
| ooks at himwith a m xture of surprise, anger at the
condescension, and gratitude. She |ooks at the gun.

AUGUST rubs her tenple, wondering what a bullet will fee
like. After a long nonent, she can’t take the waiting any
| onger. She puts the barrel to her tenple, closes her eyes
and fires.

CLI CK.

A wave of shock washes over her. She feels a cal mshe hasn't
felt in years. She reaches out and hands the gun to THEODOR

THEODOR, surprised by her reaction, cocks the gun w thout
| ooking at it.

THEODOR
Let's see if | nmake it to round
f our.

He puts the gun to his head and fires.
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CLI CK

CHARLES and STANI SLAW i nmedi ately know what this neans. One
of the two of themw |l die. Both close their eyes.

STANI SLAW i s praying, CHARLES is searching for sonething

wi thin hinself.

THEODOR wal ks over.

THEODOR
(to STANI SLAW
Thi nki ng about then? The | ast words
of Christ? "Why Have You Forsaken
%II

THEODOR cocks the gun and puts it in STANI SLAW S hand.

AUGUST
(sincerel/ nocki ng)
Godspeed.

STANI SLAW who stopped prayi ng when THECDOR pl aced the gun
in his hand, crosses hinself and places the barrel agai nst
his heart.

THEODOR and AUGUST | ook rel axed. CHARLES | ooks worried, but
he is ready to accept the outcone.

STANI SLAW | ooks around the table. None deserve to live nore
than he does. He fires.

BANG

The force of the bullet propels STANISLAWS torso back and
his head forward. Like he’ d just been punched in the
stomach. He coll apses onto the table with the gun underneath
hi m

Silence for a nonent. AUGUST shuts her eyes. |s she praying
for his soul ?

THEODOR gets up and pushes STANI SLAWto the floor as he
reaches for the gun. At the sane tinme, CHARLES pulls the box
of bullets toward himand pulls one out. AUGUST goes to the
bar for a drink.

AUGUST
VWhat are our chances now?

THEODOR
33% each. Two clicks around if
we’'re | ucky.
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CHARLES
You rely on |uck?

THEODCOR
| rely on whatever seens nost
viable. Load it.

THEODOR sl ides the gun across the table. CHARLES | oads the
bull et, spins the chanber and cl oses the gun

He places it on the table in front of AUGUST.
AUGUST picks it up and, though it’s a struggle, cocks the
gun hersel f.

THE STORY OF THEODOR

| NT. PANGLOSS CASI NO HOTEL
Novenber 1990
It is the final round of the final night of a poker

chanpi onshi p tournament. The chanpi onship. At the table,
surrounded by fans are 2 nmen. THEODOR and THE OPPONENT

THEODCOR is clearly winning the gane. Hi s chi ps out nunber THE

OPPONENT’ S but this gane is by no neans over. THEODOR i s
wearing a fully black suit (including shirt and tie)

The tabl e shows three cards. A five of spades. A four of
hearts. A two of spades.

THE DEALER deals the turn card. A nine of dianpnds. There is

no reaction on either face.

THE OPPONENT
You can drop out now.

THEODOR
Wth half your chips in the pot?

THE OPPONENT
Then what would you |ike to do?

Si | ence.

THE OPPONENT
| know what you' re going for. The
straight draw. You' re not going to
get it. Bite your |lip and let’s
nove on.

THEODOR bites his |ip.
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THEODOR
Sure, I"mnot going to get what |’ m
drawi ng for. But that hasn’t
worried ne all night. Wrries you
t hough. You’ ve been cl enchi ng your
fists under the table since you
lost the first hand. Don’'t tell ne
you need the noney. | don’t care.
But | need the win. And no anount
of noney you coul d ever give ne
woul d equal that.

Si | ence

THECDOR
What ? Haven't you noticed ne
gritting ny teeth every tine
soneone turned over a better hand?
" mnot going to | ose, because |
can’t. Because you're scared of
what m ght happen if | do.

Pause

THEODOR
How many chips are in front of you?

THE OPPONENT
There’ Il be tinme for counting once
the dealing s done.

THEODOR notions to a spectator with a notebook. He's been
witing down all the anmbunts as the ganme progresses.

THEODOR
Hey, how nmuch does he have left?

THE COUNTER
Two hundred thirteen thousand seven
hundred fifty.

THEODOR
(to THE OPPONENT)
You heard him

THEODOR slides a good chunk of his chips to the centre then
sits back and watches THE OPPONENT

THE OPPONENT | ooks at his cards. He | ooks at his chips. He
| ooks at THEODOR, who is biting his lip.

THE OPPONENT takes all his chips and slides themto the
centre.
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Sil ence. THE DEALER deal s out the river card. The six of
spades.

THEODOR slides his hand out to the centre of the table and
flips it over. Jack and Queen of Spades. Fl ush.

THE OPPONENT, having |ost gets up, throws his cards to the
floor and storns off. We see his cards face up on the floor.
Ace of dianonds. Three of clubs. Straight.

THEODOR doesn’t cel ebrate save a snmall smrk in the corner
of his nouth. He calmy gets up and wal ks away fromthe
t abl e.

| NT. PANGLOSS CASI NO HOTEL
Cct ober 1993

As if the scene was conti nuous, THECDOR (now three years

| ater) has just been turned away from conpeting at another
tournament. He is wearing a grey shirt and black pants with
a black tie. THE MANAGER cal ls after him

THE MANAGER
|"msorry, sir. But you mnust
qualify for the tournanent before
you can pl ay.

THEODOR waves it off in a "yeah, | got it" way and makes his
way t hrough the throng of people to get out of the room As
he exits, a spectator yells:

THE SPECTATOR
And stay out.

As THEODOR wal ks away, he is approached by THE JOURNALI ST
and her cameraman.

THE JOURNALI ST
Excuse nme, sir. I'mwth The
Utopia. We're a |local news station
here covering the tournanent.

THEODOR
And you' re talking to ne
because...?

THE JOURNALI ST
Because you won three years ago and
| would love to do a piece on you
Sort of a "Wnners through History"
story.



46

59.

The word "wi nners" catches THEODOR off guard. For a second,
he renmenbers what sitting at the winning table felt I|ike.

THEODCOR
k. When and Were?

THE JOURNALI ST
Wul d 1: 30pm tonorrow at the El
Dorado Di ner work for you?

THECDOR
(no hesitation)
Perfectly.
THE JOURNALI ST
Geat. W will see you then.

THE JOURNALI ST and her canmeraman exit. THEODOR is |eft
standing there for a second, then he too | eaves.

As he exits, he passes soneone wearing a pair of purple
gl oves. This person waits for a second, then turns and wal ks
awnay.

Fade out

EXT. EL DORADO DI NER

THEODOR and THE JOURNALI ST are sitting in chairs outside.
They are both drinking. An appetiser sits on the table
bet ween t hem

THEODCR is dressed in jeans and a black T-shirt. There is a
ight col oured jacket on his chair. THE JOURNALI ST wears
bl ack dress pants and a white open necked shirt.

THEODOR
Enlightened. Brilliant. Alittle

gui l ty.

THE JOURNALI ST
How about after you wal ked away
fromthe table?

THEODOR
The full effect didn't sink in
until a few days |ater.

THE JOURNALI ST
And what did you do then?
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THEODOR
(in a "what do you want to
hear" way)

| bought a car?

THE JOURNALI ST
Now, you haven’t been at the fina
table since that night. In fact,
you haven't qualified to conpete in
any tournanent since then, is that
correct?

THEODOR
You know t hat al ready, or you
woul dn’t have been waiting for ne
out side the room | ast night.

THE JOURNALI ST
(1 aughi ng)
Fai r enough. Shouldn't try to fool
a poker pl ayer.

THEODOR smi |l es. He knows sonet hing she doesn’t.

THE JOURNALI ST
So, any theories as to why you’ ve
been on this losing streak? Are you
di stracted? Sonething el se on your
m nd?

THEOCDOR
Maybe |’ ve gotten cocky. Maybe the
stakes aren’t high enough.

THE JOURNALI ST
| m sure you still have fans.

THECDOR

It’s been three years. People
st opped caring about nme the first
hand | lost, the next tine |
pl ayed.

(getting to a point he's been

itching to nake)
Whi ch nakes ne wonder what you're
doi ng here.

THE JOURNALI ST
(reaching for her drink)
|’ mdoing a story on you.
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THEODOR
("I know that")
I n what capacity?

THEODCOR

(giving up)
Ok, since you sat down, you have
touched your drink six tines. Each
time was only a second after | did
because you’ ve been so engrossed in
your story, you forgot you had a
drink and ny novenent rem nded you
Just now, you reached for your
gl ass of your own accord which
tells me you want to divert
attention away fromthe subject at
hand. So tell ne, darling, what you
don’t want to tell ne.

| ence

THEODOR
(explaining to an idiot)
| haven’t been w nning, but | can
still play.

THE JOURNALI ST
(laughing it off)
That’'s quite inpressive, apparently
your talents are still sharp, why
do you think they are failing you
at the poker table?

THEOCDOR
(1 eani ng forward)
Vell. In all honesty, if | knew
that, | wouldn’t be a part of your

THEODOR has | eaned in far enough to read the top of the page
on THE JOURNALI ST’ S notepad. She quickly covers it up as
THEODOR | eans back. Hi s questions answered.

THEODOR
"How The M ghty Have Fallen" Story.

THE JOURNALI ST
It’s not exactly what you think.

THEODOR
Correction. You ve been asking
guestions, witing down answers, at

( MORE)



62.

_ ~ THEODOR _
this point, that story is exactly
what | think.
Pause.
THECDOR

So, in order to end this quickly
and get you the hell out of ny
sight, 1'll round out your article.

THE JOURNALI ST doesn’t nove. THEODOR pi cks up her pen and
forcibly puts it in her hand. She starts witing.

THEODOR

(in a |l ouder voice)
| don’t know why |’ve been | osing
at the table, but at this point,
that doesn’t matter, because you
do. Everything |I’ve said, you ve
witten down and then you’ ve drawn
arrows all over the paper. You're
connecting evidence to theory
trying to figure out why the forner
poker chanpion is sitting here
tal king to the condescendi ng
journalist fromthe idealistic
newspaper. O the twelve questions
you' ve asked today, ten of them
have been about ny | osing streak
and the fact that you were waiting
out si de the door |ast night for
soneone to be kicked out like the
bal | poi nt pushing vulture that you
are, tells ne that you' re nore
interested in tranpling soneone
peopl e used to care about than
actual ly reporting any rel evant
news because we both know t hat
sells better. So thank you for

killing an hour of ny tinme and
pl ease don’'t cone to the funeral
Get out.

THE JOURNALI ST finishes scribbling and stands up. She
qui ckly wal ks away.

THEODOR
(calling after her)
"Theodor" doesn’t have an "e" on
t he end.

THEODOR finishes his drink and starts to nibble at the
appetiser. THE WAI TER shows up to refill his gl ass.
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THE WAI TER
Can | get you anything else, sir?
THEOCDOR
(obvi ousl y)
The check.

THE WAI TER, havi ng seen what THECDOR acts |i ke when angry,
says not hing and qui ckly noves away.

From a di stance, we see THEODOR slunp in his chair. Sone
part of what THE JOURNALI ST said registered with him

THE WAI TER returns and hands THEODOR t he check. THEODOR
waits until he | eaves before opening it. He | ooks at the
anount and begins fishing around in his pocket. He pulls his
wal | et out of his jacket. No bills, no credit cards. He puts
it away and begi ns digging through his pockets. He
eventual |y puts together a few bills and a bunch of coins.
He doesn’t have enough. He puts as many as he can in the

fol der and pockets the check.

Underneath the recipt is a business card. It says "Wn At
The U ti mate Ganme/ hi ghest stakes possibl e/ Russian

roul ette/ 684-0256" THEODOR sits there for a mnute. Al one.
Lost. No way to escape.

Finally, THEODOR after checking that THE WAI TER i s sonmewhere
el se, gets up and hurries fromthe restaurant.

The di stant shot pans down and we see that it is near a
table a row or so away. The person at the table is wearing
purpl e gl oves.

I NT. THEODOR' S LI VI NG ROOM

THEODOR has been pacing for the last few hours. Hi s jacket,
shoes, and socks are thrown about the room A deck of cards
was dropped and spread across the floor. He is flipping the
busi ness card in his fingers just |ike he has been since he
got it.

Thr oughout the scene, THEODOR argues w th hinmself about
whet her or not he should play.

THEODOR
Dam it!

He t hrows sonet hi ng.
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THEODOR
How can | even be considering
this!?

C nmon man when was the last tine |
backed down from a chal | enge?

This isn’t a challenge, it’'s
sui ci de. The stakes are too high.

Maybe that’s what | need. Maybe
that’s the thing that’s going to...

No, stop. What am | doi ng? Am |
i nsane?

Probably. In that case, maybe I
have nothing to | ose.

No. | have everything to | ose. |
don’t need to do this. | can wn at
poker, | just need to concentrate.

Then why haven’t | been w nning?

Because I'mnot taking it
seriously.

And why not ?

Because the stakes aren’t high
enough to notivate ne.

So, go skydiving, ride a
not or cycl e,

| can't afford those!

It just has to be sonething.
Anyt hi ng ot her than this.

Silence as THEOCDOR realises why the idea attracts him Wen
he next speaks, there is awe in his voice

But this...this is Russian

Roul ette. Actual, live bullet

Russi an Roul ette. The fascination.

How can | pass this up?

THEODOR snaps back to reality.
| " m being stupid. |I’mnot thinking.
This is Russian Roulette. This is
sui cide. There's gotta be sonething
el se. There has to be.
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He stops pacing, rubs his chin and takes a deep breath.
Trying to figure out if the past hours have gotten him
anywher e.

THEODOR
| don’t know.

The doorbell rings. THEODOR answers it. Lying on his
doorstep is a copy of the evening edition of "The U opia".
The paper’s notto is "The Best of all Possible News". He

| ooks for the person who left it, but sees no one. He opens
t he paper and soon finds what he’'s |ooking for. The article
has been circled. The headline reads, "From Silent Wnner to
Sore Loser: How far the m ghty have fallen and how casi nos
pushed t hent

THEODOR t hrows t he paper down and goes inside. He |ooks
again at the business card.

THEODOR
"Wn at the ultimte gane"?

THEODOR cl anps a hand to his chest, his heart is fluttering
just thinkin about it.

THEODOR
How can | not?

His decision is made at this point. He paces a tine or two
nore, muttering to hinself, but in the end, he picks up the
phone and di al s.

| NT. ROULETTE ROOM

AUGUST has the gun cocked. She puts it to her head and
waits.

THECDOR
It’s not going to shoot itself
honey.

AUGUST

What’' s your rush?

THEODOR
| " mcurious to see which of us |1
be hanging out with in the
afterlife.

AUGUST ignores him She takes a deep breath and pulls the
trigger.

BANG
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AUGUSTS S weak hand (propelled by the recoil) sends the gun
flying across the room Her head falls the other direction
and her body falls off the chair. She hits the ground with a
l'i ght thud.
CHARLES and THEODOR | ook at each other. The final two. Each
has an even chance of surviving, but on the other hand,
t heir chances of death have never been higher.
THEODOR
(whi st es)
First bullet. What are the odds?

CHARLES
At this point, 50/50.

THEODOR
Wl l then. ..

THEODOR pulls a bullet fromthe box. The Bullet.
THECDOR
This is a very special bullet. My
deal .
He | oads the gun, spins the chanber, and snaps it shut.

Looki ng CHARLES in the eye, he slides the gun across the
t abl e.

THEODOR
Bet’'s to you

CHARLES pi cks up the gun and cocks it.
THE STORY OF CHARLES

| NT. EDWARD S BEDROOM
March 1989

EDWARD puts the gun to his head and pulls the trigger.
"Cick"

Sil ence
He cocks it and fire again. "Click" Again. "dick" Again

W finally see EDWARD S face. He | ooks hopeful (of what we
don’t know).
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The canmera wat ches hi mthrough his open doorway. As he puts
the gun to his head, it noves down the hallway. W cone to
anot her open door. CHARLES (dressed in a red |ong sl eeved
shirt) is sitting in the den reading a book.

BANG

CHARLES drops his book and runs fromthe room past the
caner a.

| nsi de EDWARD S bedroom we see his dead body |ying on the
ground. CHARLES runs in. He screans and cries and tries to
hel p EDWARD, but his brother is gone.

EXT. MARTI N CEMETERY
April 1989

CHARLES wal ks fromthe cenetery. He is wearing a black suit
with a long black coat. It is a dreary day.

He stops and | ooks back at the newy filled grave. He stands
there for a mnute. Alone. Lost. No way to escape.

He wal ks past the canera and di sappears.

| NT. EDWARD S BEDROOM
June 1989

CHARLES is sitting up late in the floor of EDWARD S room He
hasn’t been sl eeping. He can’t think.

CHARLES is a psychiatrist who has al ways been able to
interpret the actions of others. This tine, the death of his
brot her has hi m confused. The confusion, plus the grief have
conspired to keep himup every night trying to understand.

He’s holding a picture. He and EDWARD a few years back. They
are standing up on a nountain and grasping wists. CHARLES

| ooks at his wist. Along the inside of his forearm there
is along white scar. He flips the picture over. On the
back, in CHARLES S handwitng are the words "Bl ood Brothers”
and underneath in EDWARD S handwiting is the word
"Forever".

CHARLES breaks down crying again. He quietly sobs as he
| ooks around the room
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CHARLES
What happened to you? What happened
to you?

He has been witing in a notebook. As he flips through it we
see pages with notes and sketches on them

A sketch of the gravestone "Edward"”
Pages covered in the word "why"

"I must understand” and under that "Human depravity,
desperation, and depression”

The | ater pages have pictures on one side and notes about
the person on the other. Their notive titles each page.

| VAN (notive: freedom

ACHVET (notive: triunph)
STANI SLAW (notive: faith/belief)
AUGUST (notive: nothing to | ose)
THEODOR (notive: pride/w nning?)

W see a page that reads, "Charles (notive:
know edge/ under st andi ng) but it has been crossed out.

Eventual | y, CHARLES cl oses his notebook and puts his head
down on the desk. He tries to sleep. The notebook is
| abel led "M sfires".

| NT. CHARLES S OFFI CE
Decenmber 1994

CHARLES (in a tweed suit and red dress shirt) is scream ng.
During the mddle of a session with a client, he fell victim
to his condition, Fahr’s Syndrone. He suffers from painfu
denentia and his di sease i s progressing.

THE PATIENT is supporting himand trying to relax him After
a few seconds, the pain subsides and CHARLES | ooks around.

CHARLES
Tuesday?

THE PATI ENT
Thur sday.



69.

CHARLES notices a calendar on the wall. He |ooks carefully
at it. Days are crossed off. Each event on a day crossed off
as soon as it happens. He sees that at this tinme on

t hursday, he is neeting with THE PATIENT. He checks his

wat ch.

CHARLES
My apol ogi es.

THE PATI ENT
Are you ok?

CHARLES

Soon. It takes a while for the
world to cone back.

THE PATI ENT
What did you say this was again?

CHARLES
Fahr’s Syndrone. Cenetically
dom nant. Causes denenti a,
sei zures, involuntary spasns. Look

CHARLES holds up his hand with a pen init. H's fingers
constantly flip the pen around them

CHARLES
Ticks. | can’t control it.
father had it too. And ny brother.

He stops and | ooks at THE PATI ENT

CHARLES
Look at ne, doing this backwards.
You’ re supposed to be telling ne
about your parents.

CHARLES and THE PATI ENT both sm | e.

CHARLES
Listen, would it be ok if we
finished this next session. |'m..
THE PATI ENT
O course. You'll be ok?
CHARLES
(smling)
If not, I know who to call. Thanks.

THE PATI ENT | eaves CHARLES' S office. CHARLES S knees al nost
give way as soon as the door is closed. He stunbles over to
his couch and begins to spasm
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Fade to.

| NT. CHARLES' S HOUSE

CHARLES cones honme. He sits at his desk. He pulls out a
cal endar and crosses of f what has happened since he left.
Keeping things up to date is the quickest way to recover
from his bouts of confusion.

The canera pans down as CHARLES wites on his cal endar. At
the edge of his desk sits a pair of purple |eather gloves.
| NT. ROULETTE ROOM

CHARLES reaches for the gun. He picks it up and takes a deep
breath. He cocks it. CHARLES pl aces the barrel to his

tenpl e.
CHARLES fires

CLI CK.

CHARLES sighs. He has still not felt what his brother felt.
THEODOR | ooks down at the table. One of his three chances is
gone. For a second, he inmagines hinself at the poker table.

| NT. PANGLOSS CASI NO HOTEL

There is a stack of chips in front of him As he watches,
soneone takes a few away.

| NT. ROULETTE ROOM

The gun slides across the table to THEODOR He picks it up.
1 in 5 chance. He cocks the gun, puts it to his head.

THECDCR fi res.

CLI CK

THEODOR puts the gun down. He exhal es heavily.
CHARLES t hinks to hinself.
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| NT. CHARLES S NOTEBOOK

We see his notebook. The pages with the players on themare
being ripped out. H's experinent is about to end wi thout him
| earning why his brother died or what nmade hi m want to.

| NT. ROULETTE ROOM

CHARLES S thoughts are interrupted by the revolver hitting
his fol ded, shaking hands. THEODOR i s wat ching him

CHARLES pi cks up the gun. He clears his mnd. He cocks it.
He hopes for release. 1 in 4 chance. He fires.

CLI CK

| NT. PANGLOSS CASI NO HOTEL

The person’s hand renoves nore chips fromin front of
THECDOR.

| NT. ROULETTE ROOM

CHARLES, tears in his eyes, reaches over and hands the gun
to THEODOR. THEODOR cocks it and places it to his head.

THEODOR nods. 1 in 3 chance. He puts the gun to his head.
Let’s a long whistle escape his |lips as he exhales. He
fires.

CLI CK

| NT. CHARLES S NOTEBOOK

The notebook is thrown to the floor. Years of work m ght
anount to nothing. The pages float through the air.

| NT. ROULETTE ROOM

THEODOR | owers the gun. He and CHARLES | ook at each ot her.
Only one safe chanber now. They are both nore than aware of
it.

THEODOR gets up and wal ks over to CHARLES. He places the gun
in CHARLES S hand and for a second, both nmen are hol ding the
weapon.
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THEODOR
(whi speri ng)
Ri ver Card.

CHARLES cocks the gun and THEODOR lets it go.

THEODOR wal ks back and sits down as CHARLES holds the gun in
his hand. He is shaking. This could be the end. But he
real i ses that whatever noise conmes fromthat chanber, he
will find what he is |ooking for.

CHARLES calmy puts the gun to his head. He | ooks at
THEODOR.

Hi s finger tightens on the trigger.
The chanber rotates into position.
He fires.
CLI.CK

| NT. PANGLOSS CASI NO HOTEL
The person’s hand takes the |last of THEODOR S chi ps.

| NT. ROULETTE ROOM

CHARLES | owers the gun. For the first tine in years, he is
in control of things. He slides the gun over to THEODOR It
stops right in front of him

CHARLES
Gane over.

Si | ence.

THEODOR pi cks up the gun. He looks at it.

CHARLES says not hi ng. THEODOR hol ds the gun in his hand for
what seens |ike hours. Finally, he grits his teeth. He has

never wal ked away froma gane and his final act wll not
tarnish that.

THEODOR puts the gun to his head. He closes his eyes. Hi's
finger tightens.

CHARLES
Wai t .

THEODOR opens his eyes. He | ooks at CHARLES.
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CHARLES
| have to know. VWhat does it fee
li ke?

THEODOR t hi nks. He thinks about death and where he’s going
in the end. He thinks about the cold steel to his head.

THEODOR
(resigned)
Li ke this.
THECDOR fi res.
CHARLES, hit in the chest slunps back in his chair. H s eyes
open and a | ook of pleasant surprise on his face. He finally
knows what his brother felt.

THEODOR drops the gun. It lands on the table with a heavy
t hud.

THEODOR st ands up. He wal ks out of the room

He cones back.

THEODOR stops. He fights with hinself. He is alive, but he
didn"t win. He lost the gane. Alnpbst all the others in the
room got what they wanted. They got answers. He has not hi ng.

He turns back to the table. He picks up the gun and opens
it. There are five spent shell casings inside and one |eft

enpty.

THEODOR pours out the contents of the bullet box and chooses
a bullet at random

He loads it.

THEODOR cl oses his eyes, spins the gun and snaps it shut.
He sits back down in his seat.

The gun cones up to his head. He cocks it with his thunb.
He fires.

CLI CK.

He fires again.

CLI CK
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BLACK

He fires again.

CLI CK.

He fires again.

CLI CK

THE END

74.



